as we are type-less, one of the few species that has not been allocated a name-bearing specimen. Indeed, that the principal character of early novels is singled out as one amongst many apt examples, as a syntype rather than the holotype, draws it closer to the descriptions that natural history and its successors in zoology and biology restlessly make of our species. Suggestively paralleling natural history in the broad empirical and illustrative approaches it took to understanding its phenomena, the new genre of the novel readied itself for its more scientifically informed and self-conscious Victorian practitioners such as George Eliot, who famously declares in 1876 that her 'writing is simply a set of experiments'. 2 Insofar as it establishes itself as an exercise in the natural history of human character and behaviour, usually focused upon social and material relations, the novel can be seen as an adjunct to Enlightenment naturalism, which was finally shaped and sanctified by Darwin's principle of natural selection. It is accordingly not surprising that during the Victorian period the genre, which often took the form of the bildungsroman, readily assimilated developmentalist doctrines, and in many instances greeted Darwinism with a curiosity and tolerant consideration that contrasts dramatically with the responses it received from such canonical poets of the time as Alfred Tennyson and Matthew Arnold, whose forms and ideologies, drawing more directly upon Romanticism, sustain a Wordsworthian suspicion of positivist science. In his early poem 'The Tables Turned'
William Wordsworth famously describes the vivisecting 'meddling intellect' of such science that 'Mis-shapes the beauteous forms of things,' while in 'The Excursion' he allows that science could be admitted to the realm of poetry and the imagination, but only in a chastened form and on a strictly temporary, probationary and subordinate basis, as 'a precious visitant', 'a support / Not treacherous, to the mind's excursive power'. 3 While studies in nineteenth-century science and literature have flourished over the past quarter century, since the advent of Gillian Beer's Darwin's Plots in 1983, the field remains in some important respects lop-sided. It has long had a preponderant concern with geology and biology over the other sciences, while its disciplinary origin and abiding affiliation with English literature has understandably led it to privilege the perspectives of its literary figures. While Beer is the main culprit responsible for the current prevalence of studies in Darwinism and Victorian prose she evades conviction on this charge with a series of audacious and convincing alibis in Open Fields: Science in Cultural Encounter (1996) , the second and third sections of which include important discussions of poetry and Hamilton's friendship with Wordsworth, and the parity he gave to his practices of poetry and science in the 1820s, are telling of, and indeed emblematic for, an historical moment of transition in British culture, in which poetry, beginning its gradual decline in power and prestige with the waning of romanticism, meets with ascendant science.
Wordsworth represents a confident romantic ideology that sees poetry and the poet to have a unique access to truth, and with it great cultural and social authority. This was an epistemological efficacy that as the century progressed would largely come to be monopolised by professional science and its practitioner, the scientist, a term coined in 
